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Plenary lecture

From Accusation to Narration: The Transformation of senna
in Islendinga pcettir

Elena Gurevich, Institute of World Literature, Russian Academy of Sciences

The paper deals with the transformation of the genre of verbal duelling (senna) in the stories
of Icelanders abroad, the so-called utanferdar peettir. Senna is a stylised verbal duelling,
which from the first phrase to the last develops according to a traditional pattern elaborated in
every detail. One of the most vivid examples of the senna-pattern in Old Icelandic literature is
provided by Olkofra pattr. In Sneglu-Halla pattr (ch.6), where the quarrel of two rivals, the
skalds of Haraldr Hardradi, is described, the senna acquires some novel features. First of all,
the important role in the conflict is given to the representative of the audience, whereas the
audience in the senna is always silent and only watching the development of the debate. In
this case the spokesperson happens to be the konungr himself. The whole argument of the
skalds is guided by the king’s questions and remarks and their assaults take place only with
his sanction. However, the most significant innovation in Sneglu-Halla pattr is that, instead of
the — not always completely articulated — remarks about the opponents’ past (or hints about
some shameful past events) which are typically found in senna, a detailed linear retrospective
story is introduced, similar to other first-person narratives which can occur in utanferdar pcet-
tir. There are good grounds for believing that one of the reasons for this transformation con-
sists in the impossibility of appealing to the collective memory. This arises as a consequence
of the inclusion of a verbal duel between heroes who are Icelanders into a narrative whose
action is set in Norway; hence the other characters of the story, who are witnesses of the un-
folding scene, do not possess any preliminary information about the relevant past events. A no
less important influence on the transformation of the senna in Sneglu-Halla pattr is exerted by
another genre, the anecdote.



Plenary lecture

Old Norse Texts as Performance

Lars Lonnroth, Department of Literature, History of Ideas and Religion,
University of Gothenburg, Sweden

In recent years some scholars, inspired by speech act theory or performance theory, have ana-
lysed Old Norse texts as performative acts in which the words are used not only to convey
meaning but to achieve specific results with people in a social context. One may, for example,
analyse a court scene in a saga as an exemplary piece of judicial action, an exchange of insults
as a method of provoking violence, a skaldic drdpa as an act of rhetorical celebration, or a
galdr as a magic ritual aimed at destroying one’s enemy.

Such studies may become even more interesting, however, if they are combined with some
consideration of how the Old Norse texts were originally performed in front of an audience.
Were they, for example, recited, chanted, or sung to the accompaniment of a musical instru-
ment? Were they dramatically enacted by one or more actors? Who were the performers, and
how did these performers relate to their audience? In my book Den dubbla scenen: Muntlig
diktning fran Eddan till ABBA (1978), I tried to answer such questions, and other scholars
have since that time provided interesting new answers. A new and partly updated edition of
Den dubbla scenen came out in 2008, but there are still many unsolved problems that deserve
to be further discussed with regard to the oral performance of Eddic poems, skaldic poems,
and sagas during the early Middle Ages.

My lecture will discuss some saga passages in which the performance of the saga charac-
ters is likely to have merged with the performance of the actual saga as it was told or read
aloud to its audience, thus creating what I refer to as a ”double scene”, in which the narrative
and its narration become almost indistinguishable.



Plenary lecture

Ynglingatal: A Minimalist Interpretation

John McKinnell, Durham University, England

Ynglingatal is usually read alongside the prose account of the early Swedish and Norwegian
kings in Ynglinga saga, in which it is embedded, and sometimes also in conjunction with
other prose sources that date from the twelfth and thirteenth centuries. Understandably, most
commentators have tended to interpret the poem though the eyes of Snorri (or whoever the
writer of Ynglinga saga was), but in this paper I will try to limit my discussion to the poetic
text itself. Admittedly, we have to depend on the prose writers for the order of stanzas, since
bjo0dlfr (as I shall call the poet) does not explicitly say that any of the kings he names is the
immediate successor of any other; there are also some textual variants which seem to have
been intended by later medieval revisers to modify the reputations of particular kings. How-
ever, I shall suggest that these can be detected, that the overall structure of the poem itself can
still be studied, and that what it does not say may be as important as what it includes. For ex-
ample, its early stanzas do not claim that any king is directly the son of a god, nor do its final
ones make any connection with the lineage of Haraldr harfagri, or, therefore, with any of the
subsequent kings of Norway.

I will suggest that Pjooolfr probably used a number of different oral sources:

1. A list of kings of Vestfold, including details of where each one is buried (and in
some cases, also where he died); this may derive from a claim of inheritance.

2. A single legendary figure (Olafr of Vermaland), who is used to link the kings of
Vestfold to the ancient kings of the Swedes at Uppsala.

3. A list of legendary kings of the Swedes at Uppsala, each of whose names begins
with a vowel, and most of whom are also known in other legendary sources that
seem not to be dependent on Ynglingatal.

4. A rather disparate sequence of quasi-mythological stories, beginning with Fjolnir
and probably ending with Agni, into which is inserted

5. A sequence of four kings whose names begin with d (Démaldi to Dagr).

Together, these provide a total of twenty-seven generations of kings, a number that I shall
argue is probably significant and deliberate. It is noticeable that Pjoddlfr says almost nothing
about three of his Swedish kings (Doémarr, Dyggvi and gnundr). No deeds or manner of death
are attributed to them, and while two of them seem at first sight to have the sites of their fu-
nerals mentioned, even these are probably either commonplace or poeticism. It is possible that
Pjodolfr knew only their names, but perhaps more likely that he invented them in order to
make up a predetermined number of generations.

There has been much debate about the intended function of Ynglingatal and Pjodolfr’s atti-
tude towards the kings who are his subject. Despite its (rather faint) praise of Rognvaldr
heidumheeri in the final stanza, the poem as a whole certainly does not look like praise of his
glorious ancestors; but while some kings are viewed in a hostile or ironic way, many are not,
so it seems equally difficult to take the whole poem as an attack or satire on the kings. In the
last part of my paper I will consider Pjooolfr’s probable personal contribution to the tradition;
I will try to show:

1. That he makes no attempt to valorise either death in battle (as is clearly done in
Hdaleygjatal, for example) or death by human sacrifice.

2. That most of his expressions of disapproval and his most biting examples of irony
are reserved for those who commit violence against their own kin; this attitude is



consistent whether the king is the agent or the victim of such violence.

3. That in at least two cases, Pjo0olfr probably alters his received stories in order to
express this viewpoint more forcefully.

4. That the epithets applied to the more recent Norwegian kings seem generally more
complimentary than those given to the more remote Swedish ones; some of them
may be intended ironically, but we cannot assume this without some hint to that ef-
fect.

I shall conclude by suggesting a possible structure and function for the poem as a whole.



Plenary lecture
To the letter: Philology as a core component

of Old Norse studies

Svanhildur Oskarsdéttir, Stofnun Arna Magniissonar i islenskum fredum, Iceland

At the beginning of a new century it is time to take stock and review the situation of textual
editions in our field. A lot remains to be done. Many of us still rely on the fruits of C.R.
Unger’s heroic labours (to name but one of that productive generation), and although the ar-
namagnean institutes have ventured to carry on the ambitious projects begun in the heyday of
the cultural-political strife over the Icelandic manuscripts, they have not managed to keep up
the impressive output of the 1960s. Meanwhile, almost everything around us has changed.
There are drastically different views on what constitutes a text, manuscripts are scrutinized in
new ways, the printed book is no longer the only — not even the preferred — medium for edi-
tions, and last, but not least, the concept of collaboration has a whole new significance in the
age of the internet. In the paper I will explore these issues and the consequences they ought to
have for Old Norse studies, for the scholar and for the student; or rather: for the community of
scholars and students.



Karelia, Finland and Austrvegr

Sirpa Aalto and Ville Laakso, University of Joensuu and University of Turku

The lack of written sources from within Finland and Karelia (see for example Uino 1997: 13—
16)" during the Viking Age and the early Middle Ages — also called the Crusade period by
Finnish archaeologists and historians — has led Finnish scholars to rely on archaeological re-
cords to perceive the region’s settlement and culture during this time. However, in spite of the
continual accumulation of material from excavations, it is still impossible to get a full picture
of settlement and culture in the Viking Age. The sagas may offer some help depicting these
places since they have a few mentions of a Finnland and of a Kirjalaland, which is generally
acknowledged to denote Karelia. This in itself is remarkable because they are one of the first
written documents mentioning Karelia (“Karelians” in Erikskronikan, Lind 1981: 174—177).
The sagas, however, do not give detailed descriptions of these lands and their peoples, but as
such they are interesting. The purpose of this article is to present the possible role Finnland
and Kirjalaland had on Austrvegr and to impart what new information the latest excavations
can provide on this matter. The question then is: How were Finnland and Kirjalaland con-
nected to Austrvegr?

In the Finnish archaeological record, Viking Age contacts with Scandinavia are repre-
sented by artifacts of Scandinavian origin. These artifacts have been found in several parts of
the country, but the areas with the greatest contact are recognised to be Southwestern Finland
and Karelia, in the East. In the historical province of Finland Proper, which refers to the most
southwestern area of Finland, the people had their own distinctive culture, which is demon-
strated by the indigenous jewelry. In Western Finland, Scandinavian artefacts are undoubtedly
a result of direct contacts with Sweden: weapons found in graves confer contacts to Gotland
and to Middle Sweden. Artifacts deemed to be of foreign origin have been found to be con-
centrated in the coastal area, but they also have been found spread to some parts of the inland.
Settlement in Western Finland by the Viking Age was already long established, with no traces
of a Scandinavian population visible (Lehtosalo-Hilander 1984: 296-298). Trade contacts
must thus have existed, but other contacts we cannot be sure of confirmed other contacts. It
seems that the Finns in Finland Proper did not adopt the hierarchical society system of the
Svear, and the lack of typical graves of the type found in Svealand suggest that the Svear did
not have a foothold in Finland (Lehtosalo-Hilander 2001: 101. Still, it seems that some of the
rune stones imply that the Svear made plundering expeditions to Finnland and Tafeistaland
(Fi. Hime) (Palm 2004: 55).

In Karelia, the Viking Age was a dynamic period of growth: the number of known settle-
ments was much higher than in the previous periods of the Iron Age (Uino 1997: maps on pp.
104 and 110). Archaeological finds have been concentrated on the western shore of Lake
Ladoga. Further to the west, there was also settlement in the Savo region, but large uninhab-
ited or sparsely populated territories separated these centres from each other. Important new
archaeological evidence, mainly in the form of cemeteries, has also come to light — for exam-
ple in the Kymenlaakso area of southeastern Finland, which is at the westernmost edge of
Karelia (Miettinen 1998: 93—129). In addition, recent palaeoecological studies from lake and

' The area of Karelia can be defined in several ways, but here the term refers to the historical province that now
belongs partly to Russia and partly to Finland. After the Second World War the most central areas of the prov-
ince have been a part of Russia.

? The Karelians are mentioned in the Swedish Erikskronikan: they were supposed to have attacked Sigtuna in the
end of 1100s. This view is disputed, and for example John Lind has stated that we cannot be sure who the attack-
ers were. Erikskronikan, p. 43. “Swerige haffde mykin vadha aff karelom ok mykin onadhal...]En tima fi6l them
en luna, at the brindo Sightuna]...]”.



bog sediments have revealed pollen evidence of Viking Age agriculture in several areas where
archaeological evidence of permanent settlement is lacking ( ee e.g. Vuorela et al. 2001;
Alenius et al. 2004; Alenius & Laakso 2006; and Tomminen 2006).

Finnar and Kirjalar

It is important to point out that in the Viking Age people who lived in the areas of what are
now present day Finland and Karelia were not a homogenous people. The people in Karelia
were, according to present understanding, a mixture of an autochthonous population and im-
migrants from the Western part of Finland. In the eyes of the contemporary Scandinavians,
Karelians did not differ from Western Finns; for example the Karelian women wore orna-
ments and brooches that were fashionable in Western Finland in the 8th—1 th centuries (Uino
1997: 176). They also spoke a Baltic Finnic language as did the Finns in Finland. The biggest
difference would have been in their language and belief system. These are not, however, men-
tioned in the sagas. In the sagas, the name of the people, Kirjdlar, seems not to be mentioned
as often as that of the place, Kirjdlaland.’

Finnar in the sagas do not usually refer to the Finns, but to the Sdmi people (Aalto 2005;
Aalto 2003; Mundal 1996). However, in some a few cases it is possible that the word Finnar
actually refers to the Finns: in Oldfs saga ins helga the young Olafr Haraldsson is plundering
with his men in Finnland. The people are called Finnar in the prose text, but in the poem that
is connected to this episode, they are interestingly refered to as Finnlendingar. The poem also
mentions two place names: Bdlagardssida and Herdalar.* The meaning of these place names
has brought about much discussion (Gallén 1984: 256; Holmberg 1976: 175-176). — for ex-
ample Inger Zachrisson has suggested that Herdalar actually refers to Hérjedalen in Sweden
(Zachrisson 1991: 192). It is probably impossible to pinpoint the exact geographical locations
on the basis of these place names, but maybe they should be viewed in another light; they
show that there was a need to give names to these places and not just refer to the area as
Finnland. The problem with the sagas and the scaldic poetry is that they were produced by
Norwegians and Icelanders who had little or no knowledge of the areas east of Svipjod. If we
had written sources from the Svear the situation might be different. In chapter 80 of the previ-
ously mentioned Olifs saga ins helga the Swedish lagmadr Porgnyr mentions how the earlier
kings of the Svear made plundering expeditions to “Finnland ok Kirjalaland, Eistland ok Kur-
land ok vida um Austrlond.” It seems that Finnland and Kirjalaland were interesting and
prosperous enough to be targets for plunder. Kirjalaland is also mentioned in Fagrskinna,
when jarl Svein made a plundering expedition in Austrriki and also in Kirjalaland.® Egils
saga Skalla-Grimssonar mentions Kirjalaland, and gives a geographical location for it: “En
austr fra Naumudal er Jamtaland, ok pa Helsingjaland ok pa Kvenland, pa Finnland, pa Kir-
Jjalaland; en Finnmork liggr fyrir ofan pessi 61l lond[...]”" As indeterminate as the geographi-
cal descriptions tend to be in the sagas and other medieval texts, this description seems to
place Kirjalaland in Karelia.

Kirjalaland — Kurkijoki?

* For example Heimskringla and Fagskinna do not mention the Kirjalar but Egils saga and Hakonar saga Hak-
onarsonar do. The ethnic background of the Kylfingar has also raised questions, but this will be not dealt with in
this article. See e.g. Egils saga ch. 10, p. 27 and references.

*Hkr II Olhelg ch. 9, pp. 10~11. The poem also calls the inhabitants of Finnland as Finnlendingar.

*Hkr II Olhelg ch. 80, p. 115.

6 Fsk ch. 29, p. 178.

7 Egils saga ch. 14, p. 36.



Kirjalaland is generally accepted to refer to Karelia (Fi. Karjala), meaning approximately the
area of Vyborg (Fi. Viipuri) region and the Karelian Isthmus during the Viking Age. Informa-
tion on a more exact location of Kirjdlaland is somewhat contradictory, and several reason-
able possibilities have been presented (Uino 1997: 185 and cited literature). The etymology of
the word Kirjalaland has been explained to derive from the place name Kurkijoki, which is
situated on the north-western shore of Lake Ladoga.® The Russian chronicles mention it for
the first time in AD 1396 as an adjective, Kjurjeskij or Kirjeskij pogost. This name is also
found on a birch-bark document (no. 248) from Novgorod, discovered in an excavation layer
dated to the period 1396-1422. The Tax Book of 1500 for the Vodskaja pjatina gives the
name Kirjaskoi (Uino 1997: 185). However, this etymology cannot be confirmed with cer-
tainty. Considering the possible etymology of the word, it would be interesting if the word
really derives from a place name given to it by its inhabitants and not by some outsiders. The
information that the sagas give on Kirjdlaland and its inhabitants should not be seen as facts.
Educated guesses can be made for its location and background, but the truth is that the infor-
mation that the sagas give should actually be seen to reflect the vast network of trade in Aus-
trvegr (Korpela 2004: 56).

In the archaeological materialrecord, there is actually nothing that contradicts the connec-
tion between Kirjalaland and the area of Kurkijoki. On the contrary, there are several interest-
ing Viking Age sites in and around Kurkijoki, and the density of sites and finds is greater
there than elsewhere in Karelia (Uino 1997: 114, Fig. 4:6). Especially noteworthy items come
from the cremation cemetery of Lopotti, which had been excavated already by the 1880’s.
These items include several artifacts of Scandinavian origin: a pair of oval tortoise brooches, a
bracelet, and a tongue-shaped fire striker. In fact this is the largest concentration of Scandina-
vian artifacts in Karelia. According to Pirjo Uino, this type of oval brooche is particularly
common in Norway; however, as a whole it is difficult to distinguish the exact nature of the
connections with Scandinavia reflected by these artifacts (Uino 1997: 182; see also Uino
2003: 327-331, 354-357). Interestingly enough, the burial form at the Lopotti cemetery is not
Scandinavian, but in fact has been identified as West Finnish. Thus, even the community that
used the cemetery was probably Finnic, not Scandinayian (Uino 1997: 115). It is also note-
worthy, that the village of Lopotti was later, in the 15th century at the latest, the center of the
Kurkijoki pogost, or parish. All in all, based on the archaeological information, the area of
Kurkijoki seems to be the best candidate for the location of Kirjalaland. For example in the
Vyborg area, which is another candidate for its location, there have been practically no ar-
chaeological finds from the Viking Age (Uino 1997: 114, Fig. 4:6).

One explanation for the importance of Kurkijoki in the Viking Age clearly is its geo-
graphical position at the mouth of rivers leading to the inland areas in the west and north.
These water routes have undoubtedly played an important role for trading, especially for the
acquisition of furs. Kurkijoki may have been a trading place, at least temporarily, and would
thus have been known by the Scandinavian traders and raiders. Kurkijoki never became an
important trading station, maybe because of its relative proximity to Staraja Ladoga, which
also seems to be the most probable place of manufacture for at least some of the Scandinavian
artifacts found in Karelia.

Even if Bjarmaland and the Bjarmians do not belong to the scope of this article, they can-
not be totally neglected because they are mentioned in the sagas as one of the peoples inhabit-
ing the vast northern area of Fennoscandia. The location of Bjarmaland is disputed, as is the
ethnic background of the Bjarmians (Jackson 1992 and 2002). Mervi Koskela Vasaru has
made an extensive study of the subject lately. Her conclusion was that Bjarmaland was situ-
ated on the Kola Peninsula, and that the Bjarmians were a people speaking a Baltic Fennic

¥ See already Mikkola 1942, p. 26. Since the 17th century the parish also has had a Swedish name, Kronoborg.



language (very close to Finnish and Karelian). Also according to her theory the Bjarmians
were assimilated into the Karelians, because they disappear from written sources in the 13t
century (Koskela Vasaru 2008). The activity of the Karelians in Northern Fennoscandia and
Finnmark supports this theory. In this area the Norwegians and the Karelians/Novgorodians
competed with each other. Both parties for example levied taxes from the Sami people. In
Hakonar saga Hdkonarsonar this problem of spheres of interest intersecting is raised when
the envoy of the King of Novgorod® arrives at the court of King Hakon Hakonsson. The pas-
sage mentions that Kirjalar, who were tributary to the King of Novgorod, and Norwegian
sysslumenn had murdered and robbed each other. The King of Novgorod wanted to put an end
to this and suggested peace. He also suggested a marriage alliance between Hakon’s daughter
Kristin and his own son. '’

Part of a trading network

The main Austrvegr route was the River Neva, and Karelia lay outside of this central passage
(Uino 1997: 184). However, the effects of trade in Austrvegr reached even the inland of pre-
sent day Finland. For example, in Mikkeli Orijdrvi a Viking Age silver hoard was found at the
end of 1990s. The hoard consisted of 136 coins or fragments of coins. One of the coins was of
Arabic origin, 22 were English, and 83 German. Terminus post quem for the hoard is AD
1014. The excavations also revealed a rather big field that had been in use for agriculture be-
tween AD 800 and 1300 (Mikkola & Tenhunen 2003: 57, 70-71). For a long time, the num-
ber of Scandinavian artifacts in Karelia had been estimated to be so small, that the casiest ex-
planation for their distribution seemed to be the contacts that took place within the Lake
Ladoga area (Nordman 1924: 186; Uino 1997: 181). At present, no graves of a clearly Scan-
dinavian type have been found in Karelia, unlike, for example, the burial mounds that do exist
on the southeastern coast of Lake Ladoga (Uino 1997: 182).

In his book The Northern Crusades Eric Christiansen gives a rather depressing picture of
the natural conditions and preconditions for livelihood in Fennoscandia in the Viking Age
(Christiansen 1997: 8-10). It is true that the climate can be harsh and crop failures were and
still are not uncommon. However, the inhabitants learned to cope with the environment. Agri-
cultural and pastoral livelihood was supplemented with game, fish, mushrooms, and berries.
Hunting as a livelihood was important in two ways: it was an addition to daily nutrition, and it
also gave extra income when furs were sold. The areas of Karelia, as well as Finland, were
part of Austrvegr in the Viking Age as the sources of furs. However, despite Karelia’s advan-
tageous position (with other river routes to Gardariki — the Old Rus’ — that went along the
southern shore of Lake Ladoga) archaeologists have not found evidence of any permanent
trading stations there (Uino 1997: 179). It is possible that the trading stations were temporary
and/or the trade was concentrated at Staraja Ladoga. Since no Scandinavian graves have been
found in Karelia, this suggests that Scandinavian contacts and settlement were not permanent
and that this area was not of central interest to the Viking Age traders (Uino 1997, p. 182).
But actually, in the beginning of the 11t century, when the Caucasia portion of the eastern
trade route suffered from attack by the Seldjuks and trade here began to decline, the areas of
Southeastern Finland, Ladoga, Karelia, and Viena Karelia became centres for the fur trade.
This situation lasted a few hundred years (Korpela 2004: 41 and references). Thus, even
though Karelia was not situated on the trade route of Austrvegr, it was in its sphere of influ-
ence.

? Aleksandr Nevskyi of Novgorod.
' Konunga sogur, p. 419-420.



The Finns and Karelians were not just passive peddlers of furs; they also made trading and
plundering voyages into Northern Fennoscandia as previously described. They also competed
with the Norwegians in Finnmark where they collected tributes from the Sdmi people. This
competition is apparent for example in Egils saga, which mentions the Kvenir, Kirjdlar, and
Kylfingar, who competed with each other and with the Norwegians.!" During the Crusade
Period, the presence of Karelian traders and raiders can be verified by archaelogical evidence,
which shows that the Karelians distributed at least their own type of axe to Northern Fenno-
scandia. It is possible also that all kinds of small objects were transported, such as Orthodox
cross pendants and other small metal ornaments (Uino 1997: 199).

No definite evidence has been presented of any Karelians participating in the eastern voy-
ages of the Scandinavians during the Viking Age, but this has been considered quite possible
(Uino 1997: 183; Uino 2003: 354-357). The presence of Western Finns seems very plausible;
items pointing to this possibility have been found for example in the Luistari cemetery in Eura
(Lehtosalo-Hilander 2001: 97).

Conclusion

Finland and Karelia are mentioned in written sources as part of the Austrvegr, even if the ref-
erences are short and few in number. The archaeological record also confirms that there were
contacts with the Scandinavians in these areas. Unfortunately, neither the written sources nor
the excavations reveal the nature of the contacts; we may only assume that the inhabitants of
Finland and Karelia were part of a trading organization where they acted as the suppliers of
furs. Maybe this trade provided them with enough wealth that they were also considered lu-
crative targets for raiding.

Mikkeli v
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2 b " Kurkijoki
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Vs ybor Lake
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"' Egils saga ch. 10, p. 27; ch. 14, pp. 35— 37.
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Dancing Images from Medieval Iceland

Adalheiour Guomundsdéttir, Haskéli Islands, Reykjavik, Iceland

The Icelandic manuscript Codex Upsaliensis, De la Gardie 11 (written in the period 1300—
1325)," is interesting not only because it preserves the ‘Uppsala-Edda’ but also on account of
the marginalia and drawings it contains, which date from various times. The drawings have
not yet received critical attention from art historians, but according to Olof Thorell, in his in-
troduction to the diplomatic edition of the manuscript in 1977, the oldest drawing depicts
Gangleri with Har, Jafnhar and Pridi as described in Gylfaginning in Snorri’s Edda. Thorell
considers this picture, which is on fol. 26v, as dating from the 14th century, making it the
“most remarkable” one in the manuscript (1977:xviii).” The other drawings in the margins or
blank spaces following the text appear to be of a more recent date than the manuscript itself,
though this is not necessarily the case.

Apart from the ‘Gangleri’ illustration, six of the drawings in the manuscript which show
people in a variety of poses are of particular interest. In this talk I intend to concentrate on
these drawings and take a close look at them, not only to add to the codicological information
about this manuscript, which is already considerable, but also to consider the question of
whether all these drawings depict people dancing, and if so, then what evidence there is for
this view. If it proves possible to answer this question, and if the conclusion is that the draw-
ings are of people dancing, then they would rank among the oldest dance images that have
been preserved in the Nordic countries. My aim is therefore to describe what the drawings
depict and to propose likely dates for them.

To throw light on these six drawings, I shall give particular attention to four points: a) the
poses in which the figures are depicted, b) their clothing, c) the ink used in the drawings, and
d) a comparison with other illustrations in the manuscript. As regards clothing, I shall make
comparisons with illustrations in other Icelandic manuscripts,’ and even in manuscripts from
elsewhere in Europe, since it is generally accepted that there is considerable foreign influence
in Icelandic manuscript illumination.

Here follows an account of the main features of the six drawings.

1. Fol. 24v

The first drawing depicts a man and a woman, showing the upper half of their bodies. They
are facing each other. The man, who is wearing a hat with a narrow brim, is bending back-
wards at a sharp angle. The woman is wearing an upper garment with a square neckline, and
her hairstyle is similar to that of the three kings in the ‘Gangleri’ picture (from the 14th cen-
tury). The same hairstyle is common in European medieval manuscripts, and is by far the
most common type found in Icelandic 14th-century manuscript illuminations, e.g. in Stjorn
and AM 344 fol., and also in Belgsdalsbok and Svalbardsbok, where people are shown wear-
ing long tunics with necklines that are reminiscent of that shown on the drawing of the

! The manuscript is now in the Uppsala University Library.

* The folio numbers in the references given here are different from those in the manuscript itself, the facsimile of
1962 and the diplomatic edition of 1977.

3 The following manuscripts, which I mention more than once each below, will be referred to by their appropri-
ate catalogue numbers or names as follows. From the 14th century: AM 350 fol. (Skardsbok), AM 227 fol.
(Stjorn), AM 343 fol. (Svalbardsbok), AM 344 fol., AM 347 fol. (Belgsdalsbok), GKS 1005 fol. (Flateyjarbok),
AM 135 4to (Arnarbzlisbok) and Holm. perg. 16 4to (Helgastadabok). 14th to 15th centuries: AM 673a III 4to
(islenska teiknibokin, ‘the Icelandic Drawing-Book’), which was compiled over a period of about 150 years,
from c. 1350 to1500 (Gudbjorg Kristjansdottir 1997:95-98). 16th century: AM 345 fol. (Reykjabok).
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woman (Halldor Hermannsson 1935:Pl. 1-4, 8, 16-25, 53-54, 55-57 and 71).4 The same
hairstyle is very much in evidence in Islenska teiknibokin (‘the Icelandic Drawing-Book”).
Necklines similar to that of the woman’s garment can be found in illustrations from continen-
tal Europe, e.g. from the 14th and early 15th centuries (see Liepe 2003:156 and Wagner
2000:Part I, P1. 4 and 6). There are similarities between the man’s hat and hats in Flateyjar-
bok, AM 132 4to (from the 15th century; Halldor Hermannsson 1935:Pl. 46 and 73), and in
fslenska teiknibokin (Bjorn Th. Bjornsson 1954:122). Hats appear in many manuscript illus-
trations, e.g. in Reykjabok (from the 16th century), where they are generally shown with
broader brims, and the hats themselves are rather taller (see, e.g., Jonas Kristjdnsson 1993:86
and 124). A Scandinavian example of a hat with a narrow brim can e.g. be found in a Norwe-
gian carving from the early 14th century (Vedeler 2006:212-213).

The man’s backward-bending pose strongly suggests that the pair are dancing. But what
sort of dance could they be dancing?

There exists a considerable body of historical sources on dancing in Iceland, some of them
of great age, and it is generally accepted that dancing was a common amusement in Iceland in
the 12th and 13th centuries. Actual descriptions of the dances, or of the movements involved,
are of rather later date: from about 1600 or later. Furthermore, each of the surviving descrip-
tions has certain unique features. Most of them, however, distinguish between two types of
dance: dans (ballad dances) and vikivaki. The difference appears to be as follows, taking ac-
count of the style of singing that accompanied the dance.’

1) Dans. In the dans, a precentor appears to have led the singing, either alone or with the
help of singers; in which case these did not take part in the actual dance. This appears to have
applied to round dances and/or dances where pairs of dancers chose particular places. It seems
that participation by the dancers took one of two forms. In one, the dancers did not participate
in the singing, in which case the dancing tended to be more lively, even though the dancers
did not move to new places but simply moved to and fro on the same spot. In the other type of
dance, the dancers joined in the singing. The precentor sang the main text, and the body of the
dancers, moving in a circle, joined in the refrains. It is believed that men and women also
danced separately.

2) Vikivaki. In the vikivaki, the dancers probably sang or chanted in turn, moving in a
round dance until all the dancers had finished their verses. These dances would have been
accompanied by vikivaki verses, in which a man and a woman recited verses in turn. Accord-
ing to an anonymous account dating from the 17th or 18th century there seem to have been
special men’s and women’s vikivaki dances, as there were men’s and women’s dans;’ the
sources also mention another type of vikivaki in which a man and woman hold hands and sing
to one another without moving from their basic position, though various movements were
involved, such as steps forwards and backwards and even movements of the type described in
this vikivaki verse (Jon Samsonarson 1964:cxxviii): “begar i vikivaka / vil eg sprundin taka, /
oxlum gjora ad aka / og vikja sér til baka”. (‘When in the vikivaki / 1 wish to take the girls, /

* Comparable hairstyles can be found in AM 249c¢ fol. from c. 1300, in the 14th-century manuscripts AM 679
4to, AM 68 fol., AM 241a fol., GKS 3268 4to, AM 233a fol., Holm. perg. 5 fol., AM 127 4to, GKS 3269a 4to,
Belgsdalsbok, Skardsbok, Flateyjarbok, Helgastadabok, AM 249 e fol. and AM 545a—b 4to (Halldér Hermanns-
son 1935:Pl. 10, 12 and 14-15, 31-39, 4347, 49-52 and 55-68 and Liepe 2006:73 og 76), in AM 126 4to and
Thott 1280 fol., from c. 1400, and AM 132 4to from the mid-15th century; the same hairstyle appears in two
manuscripts from about 1500 (Halldor Hermannsson 1935:Pl. 40, 72-74 and Jonas Kristjansson 1993:106 and
118-119).

> On the types of dance, see in particular Jon Samsonarson 1964:xxviii—cxliii.

S It is also possible that contra dances formed part of the entertainment in the vikivaki (Jon Samsonarson
1964:xxix).
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move my shoulders to and fro / and bend backwards.”) Presumably, therefore, the vikivaki was
a type of dance that fundamentally involved interaction between a man and a woman.

In the light of this brief definition, therefore, the pair shown in this drawing could either be
participants in a dans or a vikivaki. However, the man’s posture may indicate that he is danc-
ing a vikivaki, since it conforms to the description in the fragment quoted above.

2. Fol. 25r

The second drawing is of a woman in a long-sleeved full-length dress or a close-fitting upper
garment with a pleated skirt, with a bordered hem. She is wearing a wimple, a belt and
pointed shoes. She is standing, but seems to be leaning slightly forwards, perhaps stepping
forwards on her left foot, and is pointing forwards with both hands.

Long dresses that are close-fitting at the top but wide at the bottom are frequently encoun-
tered in medieval manuscript illuminations.” The dress in this drawing is plain and very simi-
lar to dresses in 14th-century manuscript illuminations, in some of which the women wear
wimples, as is the case here; on the other hand, the dress is very unlike women’s ‘best’ or
ceremonial clothing, or at least that of upper-class women, as illustrated in the drawing of
women on the way to a wedding in the 16th-century Reykjabok (Jonas Kristjansson 1993:86).
The design is reminiscent of the dresses found in Herjolfsdalur in Greenland, and it is be-
lieved to have been common in the Nordic countries from the 12th century down to the early
15th century, and particularly in the period 1250-1400 (Vedeler 2007:113). Dresses of similar
types can be seen in continental European manuscript illuminations, e.g. in a 15th-century
manuscript in which the woman is also wearing a belt and a wimple (Wagner 2000:Part 1. PI.
6). Wimples, including ones of the simple type shown here, were common throughout the
Middle Ages (see, e.g., Gutarp 2000:28-30).

The natural interpretation of the woman’s pose is that it represents her dancing, possibly a
type of dance in which the dancer does not move to a new place, but steps alternately back-
wards and forwards. Of course, the pose by itself does not indicate what type of dance could
be involved, but the fact that the woman is shown on her own might indicate either a dans or a
vikivaki in which only women took part. Her hand gestures, on the other hand, cannot be ex-
plained in terms of known descriptions of dancing in previous centuries, except insofar as
they mention hand movements and gestures. But it is more likely that they indicate vikivaki
rather than a dans, since when people danced a vikivaki, they also played ‘vikivaki games’
(vikivakaleikir); the entire entertainment generally involved a threefold entertainment consist-
ing of dans, vikivaki and vikivakaleikir. Some of these games, such as Porhildarleikur and
Hindarleikur, involved the dancers forming man-and-woman pairs. In some cases the women
chose their partners; in others, it was the men who did the choosing (see, e.g. Jon Samsonar-
son 1964:cxxvii and cxcvii—ccix); it seems natural to assume that games of this sort would
have involved a lot of hand gestures, though no descriptions of these are to be found in writ-
ten sources.

3. Fol. 25r

The third drawing shows a man in a closely-fitting buttoned doublet or jacket with long
sleeves and a collar reaching to the neck. He is wearing a short pleated skirt with a belt, and
presumably close-fitting hose (tights) underneath it. He is wearing shoes with a narrow toe;

7 See, for example, the 14th-century manuscripts Skardsbok, Belgsdalsbok, Helgastadabok and Flateyjarbok, in
which women are almost always depicted wearing wimples with dresses, as is the case here (Halldor Hermanns-
son 1935:Pl. 36, 47, 55-57, 59 and 68). The dresses in fslenska teiknibokin are generally more substantial,
though it also contains examples of dresses that are close-fitting on the upper body, in addition to which wimples
are worn with them (Bjorn Th. Bjérnsson 1954:153).
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on his head he has a pointed cap hanging down on the right-hand side. In his left hand he is
holding a short sword upright; his right hand is resting on his hip, and the position of his legs
suggests that he is in motion, dancing on his toes; in addition, his trunk is curved backwards.

As regards his clothing, the buttons, short skirt and cap are particularly interesting. Tightly-
buttoned doublets are to be found in illuminations in other Icelandic manuscripts, e.g. in Thott
1280 fol., dating from about 1400 (Halldor Hermannsson 1935:P1. 74), and also in Reykjabok,
dating from the 16th century (Jonas Kristjansson 1993:9 and 86). Both tightly-buttoned kirtles
and doublets were in fashion in many parts of Europe in the Middle Ages, at least from the
13th down to the 15th century (see, e.g., Gutarp 2000:18 and Wagner 2000:Part I P1. 4, 63, 73
and 91).

Pictures of men in short skirts and hose can be found, for example, in Belgsdalsbok (14th
century) and in AM 132 4to (mid-15th century; Halldér Hermannsson 1935:P1. 57 and 73).
Stjorn, Skardsbok, Helgastadabok, GKS 3269a 4to and Flateyjarbdk contain examples of men
dressed in short knee-length tunics (kirtles) with a belt, and in hose. Sometimes it is difficult
to decide whether what is depicted is a skirt with an upper garment or a kirtle, since in some
cases the lower part of the kirtle (or the skirt) is pleated. One of the figures in the sources
cited is holding a short sword similar to the one in no. 3 (Halldor Hermannsson 1965:PI. 1 and
2,10, 16-30, 39, 4546, 50-51 and 65-68).

Although the point on the dancer’s cap is not very conspicuous, it presumably reflects the
fashion of pointed hoods (see, e.g., Halldor Hermannsson 1935:PI. 51), which became com-
mon from about the middle of the 14th century. To some extent, this fashion developed in
tandem with the fashion in footwear, reflecting tapering shoes known as poulaines. While the
dancer’s shoes in this drawing do not have a long toe, it could perhaps be said that the woman
in the previous figure is wearing such shoes. Shoes of this type are to be found in Helga-
stadabok, (14th century), Islenska teiknibokin (Halldor Hermannsson 1935:P1. 36 and 39 and
Bjorn Th. Bjérnsson 1954:60, 65, 77-80 and 128), and in European manuscript illuminations
from the 13th, 14th and 15th centuries (Wagner 2000:Part 1. P1. 76, 87 and 91). Most of the
dignitaries depicted in the illustrations in Reykjabok (16th century) wear shoes that are very
different from these, with square toes (Jonas Kristjansson 1993:56-57).

The most interesting thing about No. 3 is, without doubt, the sword that the man is holding;
it suggests that he is dancing some sort of sword dance. Though there is no mention in written
sources of such a dance having been danced in Iceland, it can be deduced from other manu-
script illustrations that Icelanders at least knew of some sort of games involving weapons in
the 14th century (Adalheidur Gudmundsdottir 2008:73). Furthermore, the lawcode manuscript
Belgsdalsbok (AM 347 fol., c. 1350—70) contains a picture that is reminiscent in many ways
of the drawing in DG 11. The picture (on p. 94v), that is probably of a sligtly younger date
than manuscript text, shows a man with a stick or a sword projecting out to the right; his right
hand is in front of his chest. The man appears to be in motion, as if dancing, and his clothing
is similar to that of the sword-dancer in DG 11, i.c. a short skirt with a belt, and he seems to
be wearing a cap or hood that hangs down on the right.

4. Fol. 25r

The fourth drawing in DG 11 is of a man, shown in half-length. He has a goatee beard and is
wearing a kirtle or long upper garment, a belt and a pleated skirt. There are borders on the
neckline and cuffs of the upper garment. The man, who seems to be wearing a tight-fitting
cap, is holding in his left hand what could be a rope or a stick with a loop at the top, while his
right hand is pointing forwards. His posture seems to suggest that he too is dancing, his ges-
tures having certain similarities with the pose of the woman in No. 2.
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Although it is not possible to state with certainty whether this man is wearing a kirtle or a
skirt, the latter seems more likely in view of how distinct the pleating is beneath the belt; this
would seem to distinguish it from the material of the upper garment. A plain cap of similar
design can be seen in Flateyjarbok (Halldor Hermannsson 1935:Pl. 46) and Islenska teikni-
bokin (Bjorn Th. Bjornsson 1954:121-122).

If it is accepted that this picture is of @ man who is dancing, like the other figures on this
leave of the manuscript, then it would seem that what is depicted here is some sort of rope-
dance. According to Tobias Norlind, writing about Nordic dances in 1911, there were consid-
erable similarities between the Faroese rope-dances, which were danced to the accompani-
ment of ballads and verses, and dances with weapons. He regarded the Faroese rope-dance as
a developed variant of the bow- or sword-dance, and as being most closely related to the Finn-
ish bow-dance. If one goes further and ignores the role of the rope in the Faroese rope-dance,
then similarities with a Norwegian dance are revealed; in this, the dancers change their orien-
tation in the ring as they pass under the raised hands of two men (Norlind 1911:750-751).
This description by Norlind calls to mind an Icelandic dance known as Aringbrot (‘breaking
the ring’), which in turn has been compared to the Finnish bow-dance. Hringbrot is men-
tioned in written sources as early as the 15th century; in the earliest description (Nidurradan
og undirvisan, see above) it is assumed that six pairs take part in the dance, using a rope link-
ing them all (Jon Samsonarson 1964:lii and clxvii; Adalheidur Gudmundsdottir 2008:62—-63).
In view of the relationship between rope-dances and weapon-dances, or certain variants
thereof, one could perhaps conclude that the two dances depicted in Nos. 3 and 4 go back to
the same origin.

5. Fol. 26r

The fifth drawing shows a woman dressed in a long, long-sleeved dress which is close-fitting
in the upper body, with a belt and a broad skirt. The dress is bordered along the bottom, at the
neckline and on the cuff, and is buttoned down the front. As with Nos. 1-3, the woman’s
clothing and hairstyle reflect models in manuscript illuminations from the 14th and 15th cen-
turies. Her hand gestures are similar to those of the woman in No. 2, and she appears to be
stepping forwards and bending her upper body backwards, as if dancing.

6. Fol. 56r

In the sixth and last drawing, two figures are drawn beneath the text: a man on the left and a
woman on the right. The pair face each other and both are pointing forwards, the man with his
left hand, the woman with both hands.

The man is dressed in a costume similar to the sword-dancer’s costume, except that he is
wearing a brimmed hat with two seam lines along the length of the crown. His shoes are simi-
lar to the poulaine shoes of which there are examples in Helgastadabok and Islenska teikni-
bokin, and also in manuscript illuminations from outside Iceland in the period from the 13th
to the 15th centuries, as has been mentioned above in the discussion of No. 3. The woman’s
costume is similar to the one in No. 2, and her hairstyle is similar to those of the women in
Nos. 1 and 5. The man is standing with his feet wide apart, his body is curved well back and
he has his right hand on his hip; the woman’s pose is the same as those of the women in Nos.
2 and 5.

As before, the physical poses here suggest that the figures depicted are dancing a dance
characterised by stepping forwards or sideways and arching one’s upper body backwards, and
by hand gestures. The simplest explanation is to see these drawings as depicting vikivaki
dances or games, as was the case with No. 1 and 2.
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Features in common

If these six drawings are examined together, it appears certain that they all illustrate dancing
or games with a dance element, and in particular vikivaki and the sword-dance, and possibly
also a type of rope-dance. The body postures are of various types, and it seems that the artist
took pains to depict a range of different types of dances and games; this makes his or her
drawings an independent source about dancing in the past.

It is difficult to say how old vikivaki dances are, but there is nothing to rule out the possi-
bility that they, or dances of a comparable type, were danced in Iceland as early as in the 12th
century. The oldest written references to dance-related games on the other hand, are probably
those found in literary works from the 14th and 15th centuries (Adalheidur Guomundsdottir
2008:62-63).

The Nordic sword-dance is basically an ancient dance genre, regarded by some as forming
an unbroken tradition reaching all the way back to Viking times or even earlier. On the other
hand, sword-dance seems to have been revived, in a new form, in Germany in the 15th cen-
tury, and to have become reasonably widely disseminated in this form during the 16th cen-
tury. Rope-dances or stick-dances are probably to be seen as reflexes of the sword-dance, or
of other European dances of the 15th or 16th centuries. Therefore, no accurate dating of the
drawings in DG 11 is possible on the basis of dance history, but the period from the 15th and
16th centuries is a framework that could cover all the drawings. This conclusion is not far out
of keeping with the framework suggested by the clothing; comparison with other manuscripts
indicates that the fashions involved were in vogue from the 14th century to the early 15th cen-
tury, with some leeway at each end.

A comparison of the dance images in DG 11 with other manuscripts is somewhat restricted
by the fact that the majority of Icelandic illuminated manuscripts date from the 14th century,
with a relative dearth of material for comparison from the 15th and 16th centuries. Anna Zan-
chi, author of a Ph.D. thesis on clothing in the Icelandic sagas and pcettir, considers that while
medieval manuscripts are highly useful for gaining an insight into clothing and fashion at the
time they were written, it must be remembered that in some cases illuminations were drawn
from foreign originals (2006:13). This is very much the case, for example, with the illumina-
tions in lawcode manuscripts, as has been demonstrated in the case of Stjorn, in which the
illuminations were probably based on English models. For this reason I have chosen to make
comparisons with illuminations in manuscripts from other European countries as a source
regarding the general outlines in the development of clothing fashions. As an example of
comparable fashions, we can take the Flemish brass engraving of about 1415-1420 in the
church in Nousis, Finland, showing men in short pleated skirts, tightly-buttoned doublets and
poulaines, women in long-sleeved full-length dresses that are broad at the bottom but close-
fitting around the upper body, even with buttons and bordered necklines, and wearing wim-
ples (Liepe 2003:118 et sqq.).

I mentioned at the beginning that in addition to the features examined and compared
above, it was desirable to examine the ink used in the drawings and also to compare them
with the other illuminations in the manuscript. As it proved impossible to examine the origi-
nal manuscript, my conclusions regarding the ink are based on an examination of digital im-
ages, which imposes a limit to their validity. However, it seems that the ink of the drawings is
not very different from that used in the text, though if anything, it seems to be slightly lighter.
This need not indicate a difference in the composition of the ink, however, since the shorter
strokes in script would probably use more ink than the longer strokes of the drawings.® But a

¥ There is also a very slight variation in hue between the drawings themselves, but here it may be necessary to
allow for the possibility that this may lie in the digital images themselves.
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comparison of the dance images with the other illuminations and marginalia in this manu-
script enables us to rule out at least some of the marginalia, written in the 15th or 16th cen-
tury. The ink in some of the drawings, on the other hand, is more like that in the dance im-
ages, but it is evident from the artistic style of the ‘Gangleri’ picture that a different artist was
at work, and Thorell’s claim that the ‘Gangleri’ picture is the oldest one in the manuscript is
probably well-founded.

In two of the drawings, the colour of the ink and the artistic style are comparable with
those of the dance images; these are the bishop on fol. 1v and the knight on fol. 37v. The
knight is wearing a costume that corresponds to what we find in illuminations from continen-
tal Europe in the late 14th and 15th centuries (Wagner 2000:Part II, ITI, VI and IX). The draw-
ing of the bishop is characterised by light pen-strokes similar to those in No. 6; this, and his
features, suggest that the same artist was at work here as in the dance images (cf., for exam-
ple, No. 5).

The bishop is dressed in a cope, and is also wearing a mitre and holding a crozier in his left
hand; his apparel suggests that the drawing pre-dates the Reformation, since it is believed that
in some countries, including Iceland, bishops abandoned the use of mitres and croziers at the
time of the Reformation, i.e. about 1550. The composition of the picture and the bishop’s
clothing are reminiscent of older pictures of bishops, such as the one believed to be of Bishop
borlakur helgi in Arnarbealisbok, dating from the 14th century (Halldor Hermannsson
1935:P1. 58 and Gunnar F. Gudmundsson 2000:26). The mitre is short, as is the case in older
pictures, and consequently unlike the tall mitres that came into fashion later, at least from
about 1500 (see Gudbjorg Kristjansdoéttir 2000:167) and possibly earlier, at least outside Ice-
land (see the illumination in a French manuscript from the late 14th century in Gunnar F.
Guomundsson 2000:180). According to Thorell, this picture can scarcely be older than from
the 15th century (Thorell 1977:xvii).

The question arises whether the bishop on fol. 1v was drawn there for a particular purpose,
or whether it is simply an exercise in draughtsmanship that happens to be there. Could it be
that the bishop was intended as ‘blessing’ the heathen content of the manuscript, or is he per-
haps here to admonish the dancers who seem to be enjoying themselves in the margins of DG
11?7 At first sight this may seem improbable, but if we bear in mind the history of dancing in
Iceland, there is no avoiding the fact that the bishops played a certain role in it. It seems that
clerical opposition to dance gatherings arose as early as the 12th century, when Jon Ogmunds-
son, who became Bishop of Holar in 1106 (d. 1121), fought against, and had a prohibition
imposed on, the game (leikur — probably dance) that was commonly played in which a man
and a woman sang improper verses to each other (Jon Samsonarson 1964:ix—x). For a long
time thereafter, the church was opposed to dancing, and more bishops followed Jon Og-
mundsson’s example. At least five of the pre-Reformation bishops showed their disapproval
of dances, speaking out against them or banning them, and the Lutheran bishops and clergy
continued this after the Reformation. Thus, it is by no means far-fetched to see the drawing of
a bishop in DG 11 as being related to the dance images in the manuscript; this could be fur-
ther evidence of how closely they reflect Icelandic reality.

At the outset I stated my intention to examine the drawings in DG 11 not least because
they might prove to be among the oldest images of dancing in the Nordic countries. The old-
est Nordic dance image that [ know of is a Danish church painting in Orslev, near Skalsker in
Sjaelland, which is thought to date from about 1325.° Most of the evidence suggests that the

? This image, showing dignitaries dancing in a group and holding hands, is very different from the drawings in
DG 11 and is consequently of little help in dating them. Others propose dates of c¢. 1350 or c. 1380 for the paint-
ing. A ch