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Abstract
This paper takes a psychoanalytic approach to analyse the protagonist Scout Finch’s
identity formation and her rebellion against social expectations of femininity. Her
aggressiveness plays a central role in her character development, reflecting Maycomb’s
societal struggle in dealing with discontent in its social, political, and economic
situations. Understanding the dynamics behind her aggression and life choices is
examined through Lacanian concepts of lack and desire in the context of the Imaginary
and Symbolic Order. Her desires are substantiated explicitly and implicitly through her
pursuit of emulating the father figure—the Symbolic Order, and the aggressiveness in
her behaviour stems from the premature severance from the Imaginary Order, which
parallels the defeat that Maycomb experienced in the American Civil War. As a result,
Scout Finch’s identity is heavily influenced by the values and ideologies of the father

figure, as well as the social conventions dictated by her society.

Keywords: Aggressiveness, desire, Imaginary Order, Symbolic Order, masculinity,

femininity, racial prejudice, social hierarchy.



Table of Contents

c INErOdUCHION. ... 1
. Theoretical Framework. ... 3
2.1 Psychoanalytic Theory.........oooiiriiiiiii e, 3
2.2 Feminist TheOTY.....oouiiii e 7
e ANALY SIS et 9
3.1 SCOUL’S AGEIESSIVENESS. .. e uutenttereententeent et et enteteeteeeenneaneeneenans 9
3.2 MayComb’s Ag@reSSIVEINESS. .. .uurtreententeaneentareeneenneaneaneenneanns 13
3.3 Atticus: The Father Figure...........c.ooooiiiiiiiiiiiiiieeeea 16
3.4 The Daughter’s Emulation.............ccoooviiiiiiiiiiiiiiiiii e 19
3.5 Scout’s Gender Struggle........o.ovviiiiiiiii e 23
o CONCIUSION. .. et 27

v WOTKS CHted. .ottt e 30



1. Introduction

“You never really understand a person until you consider things from his point
of view...until you climb into his skin and walk around in it” (Lee 33). This line from
the novel To Kill a Mockingbird compels readers to put aside their preconceptions and
try to understand others’ perspectives in situations where disputes are likely to occur
because of misunderstandings. Exactly as the phrase suggests, this essay figuratively
‘climbs’ into the ‘skin’ of the narrative and understands its different perspectives by
examining the written words along with their unwritten meanings. The novel was
authored by a female American novelist, Harper Lee, whose inspiration for creating the
character Atticus Finch came from her admiration of her father, a lawyer (Fine). The
story is narrated from the point of view of a young woman, Scout Finch, the daughter of
Atticus Finch, who recalls the story from the perspective of her younger self. By telling
the events and happenings from the vantage point of an innocent, young girl, they give
the impression of being straightforward, which can be interpreted differently by adult
readers. Consequently, the readers are invited to reflect on their own biases and
prejudices as the story unfolds.

The story centres around the community of Maycomb, Alabama in the 1930s,
which is described as ““a tired old town”, where “people moved slowly [because] there
was nowhere to go, nothing to buy and no money to buy it with, nothing to see outside
the boundaries of Maycomb County” (Lee 6). Just about a century before, the county
was a stark contrast to the early interest of the white settlers as they flock to the
southern frontier to establish economic activities (Hagood). Later after that, Maycomb
became a slave county where slave owner’s punishment is a common occurrence; they
punish slaves by “withholding food, restricting travels, selling slave relatives, beating

them physically and sexual abuse” (Hébert, “Slavery”). When the Civil War ended



slavery in the 1860s, freed slaves continued to experience hardships because of the
prevailing racial prejudice of slave owners, which eventually led to the Jim Crow law or
the segregation law that continued to oppress African Americans well over into the 20th
century (Hubbs). Maycomb largely continued to be an agricultural area, so when the
Great Depression came in the 1930s, its impact on most inhabitants of Maycomb was
tremendous (Downs). The white inhabitants experienced losses, not only once but
several times over: their lands, their crops, their independence, while the black African
Americans lost their dignity, retained it, and lost again by the new segregation law. The
trial of Tom Robinson, a black man, who is accused of rape by Mayella Ewell, a white
woman, brings the wide gap of inequality and deep racial prejudice of the complex
multilayer social classes to the surface. Hence, the lazy quietness of Maycomb, as
described in the beginning, is a deceptive facade. There is a burgeoning discontent and
anger that is prevalent among its inhabitants.

With women's issues on the rise, Harper Lee emphasizes the significance of
women’s roles as evidenced by the number of women characters she creates in the
novel, not to mention that the protagonist is a female character. It can be said that
Maycomb is still struggling with the remnants of old-fashioned traditional gender roles,
where most women are confined to private homes, whereas most men are more involved
in public affairs, such as business and politics (Thomas 76). However, some women's
organizations start to establish themselves as societies for self-improvement, domestic
ideals, and the like, which later expand into issues of public concern, such as social
welfare improvement and the right to suffrage (76). Educating the public about
women’s rights and gender equality is a slow process, as the older generation holds on
to the traditions and principles they know. Thus, the societal expectations of gender

roles continue to dominate the old county in the 1930s.



Given the setting's economic, political and social atmosphere, Harper Lee
challenges the rigidly defined societal norms of femininity and masculinity by creating
a protagonist who uses aggression as a negotiating tool in the formation of her identity.
Scout Finch’s endeavour also reflects a larger theme of societal inequality that
transcends her struggle. With the help of Jacques Lacan’s concepts of “lack’ and
“separation,” in conjunction with the Imaginary and Symbolic Order, this essay aims to
examine Scout’s character development and analyse her struggles as reinforcement of
maintaining the status quo of a hegemonic society. Furthermore, this essay intends to
examine Scout’s refusal to readily accept socially imposed gender roles as reflective of
Jane Gallop’s perspective on women’s “inadequacy or in rebellion to a fixed sexual
identity” (Reading Lacan 137).

The analysis of this essay will focus first on Scout's aggression by examining the
rationale behind it through Lacanian psychoanalytic concepts of separation from the
complete control of the Imaginary Order. Second, it will explore the collective
aggressiveness expressed by the inhabitants of Maycomb as a parallel to the
protagonist's struggle. After that, the essay will delve into Atticus Finch’s father figure
representations of the Symbolic Order and their influence on Scout’s identity formation.
Then, Scout’s emulation of the father figure representations will be investigated.
Finally, this essay will use Gallop’s feminist criticism, in combination with Lacan’s
concept of lack and desire, to scrutinize Scout’s rebellion against the feminine norms as

a significant part of her identity formation.

2.Theoretical Framework

2.1 Psychoanalytic Theory

Using psychology has been one of the prevailing theories in analysing literature.

The two approaches to psychoanalytic theory are Sigmund Freud’s and Jacques Lacan’s
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(Barry 97, 110). While both approaches place importance on the influence of the
unconscious as the vast well of motives, feelings and desires, Lacan's theory explicitly
claims that “the unconscious is not a chaotic mass of disparate material...but an orderly
network, as complex as the structure of a language™ (113). Given this perspective, it is
fitting to analyse a literary text by scrutinizing the language used and how it conveys the
motives of the author or the characters. One of Lacan's main concepts is the notion of
“lack and separation", which explains the constant struggle of an individual to come to
terms with the loss of the “intimate union with the mother” (Tyson 28). The
replacement of this loss is then pursued in what Lacan calls the Symbolic Order (28).
These concepts are used extensively in the analysis of the novel's settings, plots and
other characters concerning the protagonist, Scout Finch.

To understand the concept of loss in Lacan is to comprehend the meaning of
wholeness. According to Lacan, “the child develops a sense of itself as a whole as if it
had identified with the whole image of itself that can be seen reflected in a mirror” (27).
This reflected image in the mirror initiated the Imaginary Order in which the child
perceives images as a collective whole (27). However, this mirror stage is temporary
because it projects the formation of the individual into history and subjects them to the
anticipations and retroactions that the surrounding environment imposes on them
(Gallop, “Mirror Stage” 122). In effect, the child is forever separated from the image of
the mother or the Imaginary Order: an illusionary stage of complete fulfilment and
control (Tyson 30). This profound loss is what the conscious part of the individual tries
to grapple with in an effort to capture that stage of complete control.

Loss can cause a feeling of discomfort that can sometimes lead to aggression.
Aggression is defined as “any form of behaviour directed toward the goal of harming or
injuring another living being who is motivated to avoid such treatment” (Krahé 9). In

turn, harm is defined as any act that causes physical injury, hurts somebody’s feelings,
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damages social relationships by spreading rumours, or takes away/destroys others’
possessions (10). In the novel, aggressive behaviour is not only prominently displayed
by the main character but by other several characters on various occasions with varying
degrees. This idea of aggressiveness which stems from the experience of loss is
particularly useful in examining Scout’s behaviour. Siyu Wang reasons that Scout’s
aggressiveness springs from the loss of maternal protection: Scout must deal with her
problems all by herself (92). Although this line of reasoning is quite logical, the analysis
of this essay on Scout’s aggression commences from the perspective of Lacan’s loss of
the Imaginary Order.

The protagonist’s personal struggle with loss reflects a larger thematic loss that
the collective people in Maycomb are experiencing in the novel. Maycomb’s poverty is
an aggregate result of political and economic conditions that plagued the whole country.
While the county is still struggling with the aftermath of the American Civil War in the
1860s, the widespread destruction of cotton, as well as the decline of cotton prices,
contribute to the significant loss of lands and plantations in the 1930s (Downs). What is
more detrimental is the Great Depression, which is the death knell of the existing
decline of agricultural production (Downs). While this economic loss plays great
importance in understanding the aggression of the mob in the novel, the diminishing
distance between the whites and the black African Americans, as brought about by
numerous disputes in constitutional conventions, is a more potent motive for the
hostility (Novkov). When slavery was abolished, Jim Crow’s segregation law
maintained the divide that upheld the hierarchical structure of the South (Hebert,
“Slavery”). As a form of white aggression, lynching is a reflection of a racial hatred that

the South became notorious for:



Lynching was always intended as a metaphor for, or a way to understand, race
relations. While there were many different types of lynchings, lynch mobs
typically worked to ensure that black audiences were aware of the strength of
white supremacy and the costs of violating the boundaries of the racial order; at
the same time, they wanted to reinforce images of white men as chivalrous

protectors of white women. (Milica 104)

Although reasons for this kind of cruelty in the South seem to be complex, researchers
agree on common factors: “The Southerners, with their individualism, lack of
confidence in the institutions.. ., an exacerbated sense of self-worth and pride, were
more eager to enforce justice [...] on their own rather than rely on official mechanism
of law enforcement” (105). While the mob in the novel attempts to execute an act of
aggression on a high scale, the women display racism, disdain and condescension as a
form of passive aggression.

Another central psychoanalytic concept from Lacan, which this essay will
expound on, is the notion of the Symbolic Order. The Symbolic Order is the world of
language. “[It] consists of society’s ideologies: its beliefs, values, and biases; its system
of government, laws, educational practices, religious tenets, and the like. And it is our
responses to our society’s ideologies that make us who we are” (Tyson 31). There is an
underlying assumption that by entering the realm of language, one enters the world of
loss and lack because one does not need words for objects one is in complete sync with
(28). The idea of a complete self is deconstructed because personalities and identities
are now seen as “assemblages of signifiers clustering round a proper name” (Barry 115).
If the Imaginary Order is associated with the mother image, the Symbolic Order is that
of the father image, where people must abide by rules and restrictions (Tyson 31). This

concept is relevant to a novel that portrays the relationship between a father and a



daughter. Thus, it is imperative to investigate the ideologies, beliefs, values and biases
the father figure represents, which the daughter tries to emulate.

On the surface, the novel advocates for positive social ideologies that should be
adopted by all. It draws attention to a deep-seated racism that may lead to a degenerate
society (Kowalska 127). However, it also highlights moral integrity and empathy as
countermeasures for racial injustice (Nugraha et al. 65). Although the novel promotes
moral ascendancy to its readers, a study by Carlin Borsheim-Black concludes that the
novel is “reinforcing problematic racial ideologies about White Heroes and Black
victims” (419). This realisation forces teachers to be creative in using the novel as an
anti-racist pedagogy (419). The portrayal of whites as “saviours rather than oppressors
of other races serves to assuage white guilt by reassuring white viewers that white
people are not bad, they simply may not know about racism” (Moore and Pierce 183).
Also, “the [novel] highlights injustice — in personal terms with respect to Atticus and his
family and, more generally, with respect to white racism in his community” (176).
Evidently, there are contrasting viewpoints regarding the novel’s intended purpose in

conveying ethical values and its actual impact.

2.2 Feminist Theory

In consolidation with Lacan’s psychoanalysis, the discussion of the protagonist’s
aggressiveness is also considered through the lens of Jane Gallop’s perspective on
feminist criticism. Scout’s aggression can be an outward symptom of rebellion to the
socially imposed gender roles. Since Lacan put emphasis on the use of language, it
follows that the concepts of masculinity and femininity “need to be taken in two
directions—towards the fixing of meaning itself (that which is enjoined on the subject),
and away from that very fixing to the point of its constant slippage” (Gallop, Reading

Lacan 136). Gallop further explains that:



We might understand this as normative sexuality, sexual identity as ordered by
phallocentric difference: prescriptive masculine and feminine identity. The other
sexual direction, analogous to linguistic parapraxis, is that which in any subject
always falls short, is inadequate to or in rebellion against, fixed sexual identity.

(137)

Despite strict socially imposed gender roles, there will always be instances of
contradictions that may be more prominent in some than others, as feminine or
masculine identities are not stable and fixed. This notion of gender as linguistically
determined is strengthened by Judith Butler who also sees gender as performative acts:
“[1t is a historical idea] created through sustained social performances (528). Butler
claims that gender cannot be an innate entity because it is “neither real nor apparent”,
but one is compelled to exist where “gender is stabilized, polarized, rendered discrete
and intractable” by signifiers. Hence, performing gender acts is “a strategy of survival,
[it] is a performance with clearly punitive consequences” (522). It follows that by
“performing one's gender wrong initiates a set of punishments both obvious and
indirect, and performing it well provides the reassurance that there is an essentialism of
gender identity” (528). Men and women alike are regarded in a positive light when they
fulfill traditional gender roles and vice versa. For example, society expects men should
be physically strong and emotionally reserved, thus, a show of emotion is regarded as
weak and might lead to them being called a derogatory term such as “sissy” (Tyson 87-
88). Similarly, women who are “gentle, submissive and virginal” are considered to be
“good girls”, while those who are perceived as “violent, aggressive and worldly” are
labeled as “bad girls” (89).

In literature, these assemblages of signifiers and gender acts are simplified by

casting traditional men and women gender roles: “Men as rational, strong, protective,



and decisive; women as emotional (irrational), weak, nurturing, and submissive” (85).
Any society that promotes this traditional gender role is said to “internalize the values
and norms of patriarchy: the belief that women are innately inferior to men” (85). This
notion supports the idea that it is not just about biological differences or
masculinity/femininity per se but rather a patriarchal mindset that undermines feminine
behaviours (88). Feminine behaviours are categorized as inferior and weak, and it
becomes problematic when a man, for example, manifests feminine behaviours and is
regarded in a negative light. Also, when women exhibit masculine behaviours, they are
often criticized for deviating from expected feminine norms, despite these attributes
generally viewed positively (89). Harper Lee addresses this feminist issue in the novel
by creating Scout’s identity, “who challenges gender stereotypes in her determination to
remain a tomboy” (Hakala 8). Hakala further interprets this gender-bending identity as
“occupying middle positions between masculinity and femininity and blending
masculine and feminine qualities” (13). This claim is supported by Robyn Warhol’s
perspective on women writers: it is praiseworthy to recognize authors “[who create]
their characters [that] embody contradictory traits that complicate [...] representations
of gender and sexuality”, with none of the intention of reconciling these contradictions
(11). However, according to Dean Shackleford, Scout, with her tomboyish character,
sees female attributes as an insult and feels ambivalent about being a girl (104-105). As
a result, Shackleford concludes that the “novel's general concerns with gender, create
loose ends in the [novel]...which compromise the novel's feminist centre” (105). Hence,
there are conflicting opinions on how Lee addresses gender issues in the portrayal of

Scout’s femininity or lack thereof, which the analysis of this essay explores in detail.



3. Analysis

3.1 Scout’s Aggressiveness

Harper Lee’s creation of a precocious female child, who has a penchant for
aggressiveness in negotiating undesirable situations, is a strategy of combining
innocence with a touch of discernment in a character. Her innocence is apparent due to
her young age and lack of self-control in handling anger. Her discernment is validated
by her uncanny ability to differentiate people’s seemingly good actions from real
intentions. For instance, Scout is able to accurately judge the true characters of Miss
Maudie and Miss Stephanie (Lee 50). Yet, Scout’s young age in the novel matters little
in the context of Lacan’s concepts of lack and desire. She is in full possession of her
person, and her desires are implicitly conveyed through her aggression as well as in the
way she uses language.

Scout’s aggressive behaviour reveals her desire to control the actions of other
people around her. The loss of control, which emanates from the separation from the
Mirror Image, denotes the idea of a fragmented self (Tyson 27). Scout, at her young
age, is now confronted with the reality that she does not have complete control of her
surroundings, her situations, or anybody around her. Scout’s response to bring back
some aspects of control is to threaten others in obeyance: “Dill if you don’t hush I’ll
knock you bowlegged. | mean it, now—" (Lee 41). However, Scout also realizes that
she cannot always coerce others to do her bidding, even with the use of force: “I beat
him up twice but it did no good” (46). To illustrate this deep-seated desire, Lee uses
symbolism by creating an ostensibly insignificant plot where Scout plays with a roly-
poly: “I lay on my stomach, reached down and poked him. He rolled up. Then, feeling
safe, he slowly unrolled. He traveled a few inches on his hundred legs and | touched

him again. He rolled up. Feeling sleepy, I decided to end things” (272-273). The
10



innocence shown in this passage is one of a typical child who plays with tiny creatures
out of curiosity. However, it is also a grim reflection of how powerful beings can play
with vulnerable creatures or victims in total control, whose lives are at the mercy of
those who find dark amusement in their helplessness.

Then Scout uses aggression as a tool for retaliation. Any injurious ordeal that
Scout experiences, either intended or not, is an opportunity to strike back in retaliation.
She displays this behaviour when she is punished for being impudent: “You’re shamin’
him, Miss Caroline” (24). It is an honest attempt on her part to help Walter, a classmate
who refuses to explain why he cannot accept Miss Caroline’s offer to lend lunch money
(25). Scout feels that she is punished unfairly, and so she makes sure to get even by
beating Walter instead: “Catching Walter Cunningham in the schoolyard gave me some
pleasure...I was rubbing his nose on the dirt” (25). Whatever good intentions she may
have for helping him are canceled by her retaliatory attitude. Evidently, she can only
offer her help if it does not cost her much. Not only is Scout revengeful, but she is also
quick to hurt someone in defense of a loved one: ““Don’t you touch him!” I kicked the
man swiftly” (173). Although Scout’s angry reaction in response to somebody who
hurts her brother Jem is quite understandable, it shows her natural tendency towards
physical violence as an automatic response to undesirable situations.

Moreover, Scout’s aggression is indicative of her struggle to uphold her
perceived superiority and pride. Even at her young age, Scout understands that in their
small community, the family which she belongs to holds a certain higher position than
others. Hence, there is a touch of pride in her person which others must not dare to
cross. She illustrates this understanding in the way she uses the words “son” and “boy’”:
“You can just take that back boy!” (85); and “You just keep on tellin’ ‘em, son—" (53).
The way she uses the word ‘boy’ in her anger, is not unlike those men who condescend

others to submission. She differentiates this by using ‘son” when she shows smug
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amusement in uncovering Dill’s lies. Although there is certain degree of difference in
the way she uses these terms, both situations show that she speaks from a position of a
perceived higher rank. Others may argue that Scout only mimics what she hears around
her, but her awareness of her status is illustrated when she tries to get Calpurnia fired
for not treating her ‘right’ (28). Even though she does not succeed in doing so, her mere
attempt is an illustration of her understanding that she possesses certain powers to do so
by the inferred leverage of her social standing.

Furthermore, Scout can very well be condescending to others, but she does not
tolerate it when others are condescending to her. For instance, Scout resents Jem’s show
of maturity, because it is a sign that Jem is slowly leaving her behind in childhood. She
expresses this resentment by decrying his maturity as superiority: “His maddening
superiority was unbearable these days” (156). Scout further challenges Jem’s
pronouncement of using discipline on her by engaging him in a fistfight: “...It was easy
to grab his front hair and land one on his mouth. He slapped me and I tried another left,
but a punch in the stomach sent me sprawling on the floor...it didn’t matter because |
knew he was fighting, he was fighting me back. We were still equals” (157). The phrase
“we were still equals” is loaded with meaning that its significance in the context of
Scout’s pride can be interpreted in two ways. First, the notion of equality in this
scenario can be Scout’s inner desire to be on equal footing with anyone who tries to
show superiority over her person, especially from someone whom she thinks possesses
the same social status as she does. In Lacan’s concept though, Scout’s desire for
equality is an admission that this aspect is lacking in between them, hence the desire.
What Scout feels in that specific moment is an achievement of what she may
unconsciously perceive as the unachievable equality. Second, Scout’s demand for
equality is only in conditions where she most feels at a disadvantage. She does not ask

for equality when she beats other children who are smaller than her (25), nor when she
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condescendingly calls them ‘son’ or ‘boy’ to establish her vantage position (53, 85).
Thus, the call for equality in this context comes with pre-existing conditions, which can
be interpreted as hypocritical.

Scout’s tendency towards violence and aggression can be explained by the early
separation of the mother figure. Scout lost her mother at the age of two, and she also has
been noted to enter the realm of language, the Symbolic Order, very early in her
childhood: “Scout yonder’s been readin’ ever since she was born, and she ain’t even
started school yet” (6-7). This drastic parting from the mother figure, as represented by
the Imaginary Order, may have caused this unexplained propensity to aggressive
behaviour. It can be construed that Scout misses the gradual transition of living between
the Imaginary and the Symbolic Order. The sudden separation left a void that Scout
may compensate for by using force to recreate that feeling of momentary completion
with the mother image. Hence, her desire for control is stronger than Jem's, for example.
Jem is more level-headed, mindful, and considerate (26, 28). Jem’s seemingly balanced
behaviour could be attributed to his longer communion with the Imaginary Order, as he

sometimes has vivid memories of his mother (6).

3.2 Maycomb’s Aggressiveness

The aggression in the novel is not only portrayed by the main character but also
by the collective actions of Maycomb’s citizens. When negotiating to achieve a specific
goal, using aggression as a tool may suggest that one is negotiating from a weak
position. Otherwise, persuasive arguments and logical reasoning would have been
sufficient to influence the actions of others. However, if one is reinforcing values and
status quo that are unethical, deemed illegal and oppressive, then the show of force
would be the likely resort of those who argue for the perpetuation of such oppression.
Like Scout’s use of aggression in pursuit for control and upholding pride and
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superiority, the collective aggressiveness of Maycomb represents a desire to retain their
lost privileges.

First, to retain control, sometimes violence is necessary. It is not always a bad
thing to use force, especially in dire situations where a quick response is needed and
room for compromise is out of the question. In the novel, Scout and Jem find a disease-
carrying mad dog, and everyone in the vicinity is warned about its approach (107).
Then, Atticus is urged by Heck Tate, the sheriff, to put the dog down because Atticus is
a better shot than he is (109). The shooting is done in broad daylight where everyone
awaits in anticipation of the mad dog’s death: Atticus shoots it with just one bullet
(111). The prevailing interpretation of this scene is a symbol of the disease of racial
prejudice that must be shot down, which only Atticus faces head on. However, this
incident can also be interpreted as a foreshadowing of how Bob Ewell is killed by Boo
Radley (313-317). Bob Ewell is the father of the woman who accuses Tom Robinson of
rape, which Atticus in turn defends in court. Although Bob Ewell and his daughter win
the case, he cannot forgive Atticus for the humiliation he is subjected to in court when
Atticus portrays him as a liar. Bob Ewell’s character is cruel, vindictive and hateful with
almost no redeeming values whatsoever, like the mad dog. While Boo Radley is likened
to a mockingbird (103, 317). Bob Ewell seeks revenge on Atticus by targeting Jem and
Scout because he thinks that by harming them, he will have his revenge in full.
However, in the commotion, Boo Radley manages to save the children and kills Bob
Ewell in the process. This incident happens at night so the event leading to Bob Ewell’s
death is unclear. Although both Heck Tate and Atticus have an idea of how Bob Ewell
dies, Heck Tate convinces Atticus that Bob Ewell’s cause of death is from accidentally
tripping on the knife he carries (314). Even Scout understands that Boo Radley must not
be implicated in the crime committed because doing so “[would] be sort of like shootin’

a mockingbird” (317).
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From the perspective of Maycomb’s citizens, the deaths of the mad dog and Bob
Ewell can be considered as necessary violence because both of them carry diseases that
must be controlled from spreading. The mad dog carries a literal disease, while Bob
Ewell embodies pure vindictiveness of a racially prejudiced person who represents the
racial hatred that plagues Maycomb. Although there is divine justice involved in the
death of Bob Ewell, there is also a sordid aspect to it. Heck Tate, who represents
authority in Maycomb, deems it necessary to suggest a new version of the event to
protect a well-meaning citizen (Boo Radley) who does a heroic thing by rescuing the
children. It is unsettling that a person of authority can collude with a lawyer to protect
who they think needs protection and decide on matters that should involve public
opinion. Even though the intention is ultimately for the good, it does not erase the fact
that they cover up a crime. This scenario can be one of those plots in the novel that
deliver contradictions: the presentation of great values such as honesty, respect, and
empathy is undermined by the treatment of problematic people as akin to sweeping dirt
under a rug.

Second, to retaliate for a perceived injurious action, lynching is employed by the
public of Maycomb. Lynching is a white man’s form of punishment: “[It] typically
worked to ensure that black audiences were aware of the strength of white supremacy
and the costs of violating the boundaries of the racial order” (Milica 104). In the novel,
the poor farmers attempt to lynch Tom Robinson in the middle of the night from the
prison cell (Lee 171-175). This scene is reminiscent of the Ku Klux Klan that terrorised
freed African slaves (Hébert, “Ku Klux Klan”). They do not have faith in institutional
laws because the law has stripped them of their former control and authority. Therefore,
it does not sit well with them that Tom Robinson, a black man, should be given a trial
because for them “Tom was a dead man the minute Mayella Ewell opened her mouth

and screamed” (276).
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Third, to protect superiority and pride, aggression is shown to those who attempt
to challenge it. When Atticus breaks the code of defending a black man in its truest
sense, the whites swiftly make their disapproval known. Although people understand
that Atticus “is appointed to defend [the] nigger” they do not like that he “aims to
defend him” (186). What is conveyed in this message is the desire to retain the status
quo and uphold old principles that blacks, as former slaves, are mere property devoid of
any basic human rights. Atticus’s actions bestow Tom Robinson these rights and for
that, he suffers insults and threats, not only from the public but even from his immediate
family. The public’s scorn trickle down to their children as evidenced by the teasing
Jem and Scout endure in school for having a father who “defended niggers” (85). They
even suffer verbal abuse from adults: “Your father’s no better than the nigger and trash
he works for!” (117). Even from their own family, they have not escaped condemnation:
“...Now he’s turned out a nigger-lover we’ll will never be able to walk the streets of
Maycomb again. He’s ruinin’ the family, that’s what he’s doin’” (94). This furor only
illustrates that the abolishment of slavery in 1865 had not inhibited “the prevailing and
pervasive racial prejudices of the state’s white inhabitants”, rather it is “carried over in
the form of Jim Crow laws that trampled upon the civil liberties of African Americans”
(Hébert, “Slavery™).

In parallel with Scout’s premature separation from the Imaginary Order, one
could also say that Maycomb, as part of Alabama, was drastically separated from its
own Imaginary Order—their sought-after independence from the United States. Along
with their hopeful imagination of what could have been, they pined for imagined
prosperity, success, and total authority, had it not been for their defeat in the American
Civil War. With total control, they could have continued with slavery and need not have
had to deal with accommodating laws that would give equal rights to its black

inhabitants. Owing to Alabama’s loss of independence and being subjected to the
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Constitution of the United States, which represents that of the Symbolic Order, the

Alabama people manifest aggressiveness that is apparent on many occasions.

3.3 Atticus: The Father Figure

From the perspective of Lacanian psychoanalysis, the representation of the
father figure is of utmost significance in the Symbolic Order. The father's ideals, values,
beliefs and practices become the tenets that his children must adhere to; how the
children respond to these tenets, whether positively or negatively, shapes their identities
(Tyson 31). Atticus’s exceptional character is the centre of these moral values and
ideologies that the novel advocates. He believes that all men, regardless of race, social
standing, or education, should stand equal in the eyes of the courts (Lee 233). This
belief runs in contrast to the hegemony of the white race on which Maycomb, as part of
the Southern state of Alabama, is founded (Novkov). Despite being aware that to defend
Tom Robinson’s case is to raise the ire of the white inhabitants of Maycomb, Atticus
considers it his moral obligation to do so. He says that: ““...If  didn’t I couldn’t hold up
my head in town, I couldn’t represent this county in the legislature, I couldn’t even tell
you or Jem not to do something again” (86). Although the values that Atticus imparts to
his children such as empathy and courage are apparent in many plots and dialogues,
other images of the father figure he represents may question the values he espouses.

Atticus teaches his children the importance of empathy as a way of
understanding the perspectives of others. When Scout has trouble getting along with
Calpurnia and her teacher, Atticus teaches her a little trick to understand their point of
view: “You never really understand a person until you [...] climb into his skin and walk
around in it” (33). Since this is a dogma that Atticus must have practiced many times,
one could assume that this is how he draws from his sympathetic nature. Another
commendable value that Atticus demonstrated to his children is the true meaning of
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courage. He personifies courage when he takes Tom Robinson’s case. Despite the
overwhelming certainty that he may lose in the trial, he believes in fighting for the truth
to be told: ““...That boy might go to the chair, but he’s not going till the truth’s told”
(166). He shows this great courage to keep fighting, even when the odds are against
him. Moreover, he lets Jem and Scout witness similar courage in the person of Mrs.
Dubose’s fight with her addiction: “I wanted you to see what real courage is, instead of
getting the idea that courage is a man with a gun in his hand. It’s when you know you’re
licked before you begin but you begin anyway and you see it through no matter what.
You rarely win, but sometimes you do” (128). In this instance, Atticus teaches his
children that real courage is not determined by using force, exercising powers, or
displaying superiority but rather by fortitude in facing challenges in difficult times. He
puts this lesson into practice by letting them be of service to Mrs. Dubose in her final
days, even against their will.

While Atticus embodies nobility and righteousness, one must not forget that he
is a figure of the privileged. Atticus is male, middle-aged, white, educated, of gentle
breeding, and comes from the old generation of families who once owned slaves and
prospered in the cotton business (4). He is a representative of the law, and his job is to
uphold the system that regulates its citizens. Despite being scorned for his sympathy to
the blacks, the white inhabitants of Maycomb still recognize him as occupying a higher
status, even higher than most whites, as confirmed by his uncontested re-election to the
state legislature (279). Not only is he a pillar in society, but his character also represents
all the qualities that indicate white supremacy. This dominance is illustrated when he
exits the court after Tom Robinson’s conviction. “They were standing. All around [...]
in the balcony on the opposite wall, the Negroes were getting to their feet,” and
someone tells Scout: “Miss Jean Louise, stand up. Your father’s passin’ (241).

Atticus’s figure is hailed as hero, saviour of the oppressed, and possessing all the
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benevolent qualities of a white person. This scene is climactic and a vivid metaphor of
how the blacks should stand in reverence to the societal structures built by the whites.
There is an irony when the blacks hail the Symbolic Order that Atticus Finch embodies;
they are essentially endorsing the very ideology that oppresses them.

Sadly, Atticus’s character is also flawed, and he has inconspicuously imparted
his discriminating views. In the novel, Atticus’s opinions about other characters seem to
dictate the narrative of how the readers should feel about them. For instance, he
describes the Ewells as the disgrace of Maycomb for three generations because they live
like animals (33). Scout also repeats the strong opinions of her father about the Ewells:
“Atticus said they were absolute trash—I never heard Atticus talk about folks the way
he talked about the Ewells” (140-141). Hence, certain expectation is forewarned that
nothing good will come out of the Ewells. On the other hand, Atticus downplays Mrs.
Dubose’s strong racist character by portraying her as weak and feeble: “She’s old and
ill. You can’t hold her responsible for what she says and does” (121). He chooses to
ignore her major flaw and depicts her as the most courageous person he has ever known
instead (128). At times, Atticus refers to prejudicial attitudes as mere blind spots (179).
As to his views on women, the moment that could be considered a revelation of his
antiquated opinion is when he says that if women are allowed to be jury members, they
will only keep interrupting to ask questions (252). Scout then thinks that “perhaps our
forefathers were wise” (253). However, the most telling phrase indicating Atticus's
biases is when someone asks if he is radical, to which he replies, “as radical as Cotton
Tom Heflin” (287). Tom Heflin was a known politician in Alabama who had a hand in
the Jim Crow Segregation Law, and he stood for the perpetuation of White supremacy
(Watson). Through guilt by association, it can be construed that Atticus is in favour of

maintaining the hegemony in Maycomb instead of changing it.
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3.4 The Daughter’s Emulation

According to Lacanian theory, when analysing a character, the goal is to
determine whether the individual is pursuing desires that are associated more with the
Imaginary Order or the Symbolic Order (Tyson 33). By examining Scout’s developing
character, it is safe to say that she takes after her father, as evidenced by her pursuits of
the values and ideologies he exemplifies. Having lost her mother at the age of two,
Scout expresses: “...I never felt her absence” (Lee 6). Although Calpurnia acts as a
mother figure, Scout sees her as a tyrant: “I had felt her tyrannical presence as long as |
could remember” (6). Hence, the conditions are set in early for Scout to focus on her
father and her brother Jem as her models. It is not surprising, therefore, that Scout not
only embodies Atticus’s ideals but also his privileged outlook and biases.

Like Atticus, Scout learns to show courage. Being on the aggressive side, she is
advised by her father to try fighting in another way: “You just hold your head high and
keep those fists down. No matter what anybody says to you, don’t you let ‘em get your
goat” (87). She feels proud of herself for not giving in to her impulses; she endures
being called a coward (88). However, when she breaks her promise by punching her
cousin for calling Atticus “a nigger-lover”, she never let Atticus knows about the true
reason of her anger (96). She would rather be scolded than let Atticus know that she lets
him down (98). In this instance, Scout shows maturity in trying to keep her end of the
bargain and live up to his father’s expectations, despite difficulties. On another
occasion, she displays courage when she accompanies her brother Jem for a month at
Mrs. Dubose, despite her terrible dread of the old woman (121-125). Although her
reason for accompanying her brother Jem may have been rooted in her concern for her
brother's safety, it is also possible that she is motivated by her desire to emulate her

father's bravery, who is not intimidated by Mrs. Dubose: “It was times like these when I
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thought my father, who hated guns and had never been to war, was the bravest man who
ever lived” (115-116). Scout’s demonstration to tame her own aggressiveness and show
courage and bravery are indications of the acceptance of the ideals of the father figure,
ergo an acceptance of the Symbolic Order.

Scout is depicted as having a privileged position, just like her father. When
Scout introduces her family members at the beginning, she has more to say about
Calpurnia than anyone else (6). Scout describes her as a tyrant and feels unfairly treated
by Calpurnia (6). Readers can then presume that these skirmishes always end up in
disagreement that need mediation: “Our battles were epic and one-sided. Calpurnia
always won, mainly because Atticus always took her side” (6). In this scenario, Scout’s
grudges towards Calpurnia may come from the entitled position she occupies more than
anything else. Calpurnia is just a cook, an employee of their family, so she should not
be dispensing any discipline on the children of the house. Scout presupposes that
without any intervention in her disagreements with Calpurnia, she will win any time just
by the superiority of her position. Scout also interprets Calpurnia’s acts of affection as
making amends: “Calpurnia bent down and kissed me [...]. She had wanted to make up
with me [...]. She had at last seen the error of her fractious ways” (32). The existence of
a societal hierarchy in Maycomb is another ideological convention that Scout
encounters at a young age, through her observation of the dynamics in her small family.
In this Symbolic Order, she recognizes that she occupies a higher status than that of
Calpurnia, as mentioned previously.

The black men’s reverence shown to the father is also bestowed on the daughter.
The narrative of white supremacy is illustrated when Scout and Jem go to Calpurnia’s
church: “When they saw Jem and me with Calpurnia, the men stepped back and took off
their hats [...]. They parted and made a small pathway to the church door for us” (135).

The same deferential attitude is displayed in the courthouse: “Four Negroes rose and
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gave us their front-row seats” (186). While the privilege shown here is freely given,
Scout wills it in her confrontation with the lynching mob (172-175). Scout speaks to one
of the men she recognizes, Mr. Cunningham, and carries on an almost one-sided
conversation while everyone listens (174). She further talks about entailments, a topic to
which most of the men in the mob can relate (174). In the end, she manages to disperse
the angry mob when Mr. Cunningham responds to her and leaves shortly after that with
his companions (175). Scout would not have managed to do that if she had not been
Scout Finch, her father’s daughter: a privileged, white child who belongs to the higher
class of their society. In such a strongly hierarchical society, the men in the shadow
recognize her position and choose to yield to the privilege that comes with it. Again,
Lee demonstrated another layer of social class in this scenario, a white child, from a
family of educated descent, occupies a higher echelon than that of the poor ignorant
white farmers.

Then, Scout also repeats discriminating views. During Tom Robinson’s
interrogation, Dill suddenly loses control of himself and cannot stop crying over
something; Scout thinks that he probably has not recovered from running away from
home, only to find out that he feels bad about the way the lawyer questions Tom
Robinson: “The way that man called him "boy ‘all the time and sneered at him”, to
which Scout only replies, “Well, Dill, after all, he’s just a Negro” (225-226). To Scout’s
understanding, showing disdain and using condescending tones to blacks is normal: that
is what most people do. Even though Dill points out that that is not how Atticus acts,
Scout reasons that “he’s not an example” (226). Scout’s discriminating views about the
treatment of Negroes seem to contradict that of her father; however, the ability to
discriminate per se is what she gets after Atticus. She understands this when he labels
the Ewells as absolute trash. Thus, when she says that he is not an example, she means

that he does not represent the collective attitude of the whole of Maycomb because aside
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from her father, she also looks up to Miss Maudie. However, Miss Maudie, who is the
most reasonable adult in their neighbourhood in Scout’s view, also harbours some
discriminating views against the blacks (51). Scout even questions Atticus’s opinion:
“Atticus, you must be wrong...most folks seem to think they’re right and you’re
wrong...” (120). Scout’s low opinion of the blacks is explicitly revealed when Tom

Robinson is shot to death, after he attempts to escape prison:

To Maycomb, Tom’s death was Typical. Typical of a nigger to cut and run.
Typical of a nigger’s mentality to have no plan, no thought for the future, just
run blind first chance he saw. Funny thing, Atticus Finch might’ve got him off
scot free, but wait--? Hell no. You know how they are. Easy come, easy go. Just
shows you, that Robinson boy was legally married, they say he kept himself
clean, went to church and all that, but when it comes down to the line the

veneer’s mighty thin. Nigger always comes out in ‘em. (275)

At this point, the Symbolic Order that Scout has been trying to emulate becomes larger
than Atticus Finch. The growing child has recognized the dynamic of how societal
conventions are formed. She no longer relies on a single role model but instead values
the collective input of other people in shaping these conventions, hence the doubt and
contradiction in Atticus’s singular position, and agreeing with the majority in their
condescending attitudes towards the black inhabitants. Also, Scout’s identity becomes
fragmented at this junction because of the interjection of the adult self. The expressed
opinion towards blacks, in general, is a statement of the grown-up Scout with her more
crystallized opinions and matter-of-fact discriminatory remarks. From her standpoint,

blacks have a low, depraved nature; their dark dispositions prevail in critical situations.
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This discriminating attitude that plagues the whole of Maycomb continues and

reinforces the complicated, multi-layered social class.

3.5 Scout’s Gender Struggle

In the Lacanian perspective, gender, like identities, is an assemblage of signifiers
that may indicate contradictions. These signifiers, along with performative acts, become
an imposition on both men and women over time. In turn, these impositions and
expectations of gender roles create gender stereotyping, which is perpetuated in
literature by creating characters that fit these stereotypes. However, stereotyping is not
the problem itself; the crux of the argument is the systematic devaluation of female
attributes (Tyson 88). Therefore, feminist criticism becomes an important movement in
protest to the dominant patriarchal society. According to Robyn Warhol, the feminist
theory has consistently increased its scope: “Feminism denotes the conviction that
dominant culture and society are organized to the disadvantage of everyone who does
not fit a white, masculine, middle- or upper-class, Euro-American, not-yet-disabled,
heterosexual norm” (9). Harper Lee created a central character that fits Warhol’s
patriarchal description in the form of Atticus Finch. In view of this, Lee addresses
Scout’s gender issue by presenting her as non-conforming to traditional feminine norms
yet desirous of masculine traits and other contradictions in between.

Lee created a tomboy in Scout’s character. At the onset, masculinity is already
the dominant feature of Scout. She dresses like a boy, which is a constant pain to those
around her: her aunt Alexandra criticizes her fondness of wearing breeches as
unladylike (Lee 92), and Mrs. Dubose equates her style of dressing as a sign of
delinquent tendencies (117). Although Calpurnia is quite used to her tomboyish
everyday attire, she is careful to dress her up nicely for the church to avoid any
reflection of neglect on her part (134). The issue of habiliments is very telling of how
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societal norms are concerned with trappings; however, it is remarkable that only female
characters seem more concerned with adhering to proper decorum. This issue about
clothing may suggest that women are superficial and more interested in outside
appearances rather than inner qualities. Moreover, Scout prefers settling disputes in
fistfights: “I beat him up twice” (46); “I split my knuckle to the bone on his front teeth”
(96); and “...It was easy to grab his front hair and land one on his mouth” (157). The
masculine trait of hostile and unruly behaviour is typical of men or boys who rely on the
strength of force as a tool for dominance. Not only does Scout illustrate manly attributes
through actions, but she also displays them with her propensity to swear and use
condescending language. She can call her peers ‘son’ and ‘boy’ in haughty tones (53,
85), and she can “cuss fluently” (90). By displaying a salient behaviour appropriated to
masculine traits, Scout’s character may very well be an embodiment of a boy in line
with traditional notions of masculinity, except that she is a female. However, Harper
Lee may have used the very aggression of masculinity in a female character as a protest
for the constricting gender roles that society imposes on men and women. Scout’s
outward appearance, manner and behaviour are manifestations of what Gallop means by
rebellion against fixed sexual identity.

In the novel, most female characters and their feminine traits are systematically
undermined. Firstly, nearly all of the women in the story have domestic jobs: Calpurnia
is a cook (6), Alexandra is a housewife and a good cook (88), Miss Maudie is a widow
who likes gardening (47) and “makes the best cakes” (48), Mrs. Dubose is an old
woman who does nothing but sit on the porch and criticize people (114), and Miss
Caroline, although a teacher, is portrayed as an ignorant one (18). Majority of the
occupations that these women have are in stark contrast to the careers that Atticus Finch
represents. As a state legislator, he knows the law, interprets the law for the common

folks, and defends/prosecutes people who encounter problems with the law. His job
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involves matters of public concerns, as most of the other male characters in the story.
They have a more diverse range of occupations, such as doctors (5), journalists (170),
sheriffs (107), judges (187) and farmers (173) as compared to women. Although
feminist theory supports women's career choices, whether domestic or not, nearly all of
the women in the novel are stereotyped in a way that confines them to handiwork and
manual labour.

Second, being a female is viewed as something obscene: ““...You act so much
like a girl it’s mortifyin’” (42); “...Girls always imagined things, that’s why other
people hated them so” (45); “[I’m] on pain being called a g-irl” (46); “...Footwashers
think women are a sin by definition” (50); ““...Bootleggers caused enough trouble in the
Quarters, but women were worse” (138). These demeaning speeches can be interpreted
as satire. An approach to pay attention to the ridiculous criticisms that women are
subjected to; however, there are plots in the story that somehow reinforce these claims
by portraying women characters as having negative traits such as being irrational,
intolerant, stubborn, nonsensical and liar. For instance, when Scout discerns that they
cannot hide anything from Atticus, Jem labels her discernment as imagination—an
irrational reasoning (46). Even Atticus does not take Mrs. Dubose seriously just because
she is old and weak; thus, she can be irrational (121). Miss Caroline’s annoyance at
discovering that her student, Scout, can read and write before proper schooling is
irrational (20-21). Also, Alexandra is mostly characterized as closed-minded, whose
concerns run along the lines of maintaining family tradition, keeping appearances, and
setting proper social etiquette and decorum (146-151). For all the good qualities that
Calpurnia and Miss Maudie display, their characters are also put in a negative light:
Calpurnia is a tyrant and stubborn (6), and the likes of Miss Maudie cannot simply be
on the jury because “[they would] never get a complete case tried—the ladies’d be

interrupting to ask question[s]” (252). Moreover, Mayella Ewell, the accuser of Tom
26



Robinson, is simply made to be a liar (231). Even Lula from Calpurnia’s congregation,
who probably has the right to be angry about white children coming to her church, is
treated as a troublemaker: “She’s a troublemaker from way back, got fancy ideas an’
haughty ways” (136). These portrayals of women are a testimony of a sexist attitude
that prevails throughout the novel.

Like Scout’s strong desire to follow the Symbolic Order, Scout’s gender
struggle is also a reinforcement of this desire. This yearning is explicitly voiced: “I was
more at home in my father’s world” (266); “Aunt Alexandra fitted into the world of
Maycomb like a hand into a glove, but never into the world of Jem and me” (149).
These declarations of Scout seem to imply a contradiction. The father’s world is the
Symbolic Order as defined by rules, prohibitions, and societal norms. Now, Alexandra
belongs to Maycomb with its rigid societal rules. Hence, Scout, in essence, also belongs
to the same world as Alexandra. However, Scout rejects what Alexandra represents—
the symbol of traditional feminine norms.

In the context of the Imaginary Order, one may say that Scout’s sudden
severance from the mother figure makes her suspicious of anything feminine. The
aggressiveness can be a rebellion of this early loss, and the willful defiance of the
feminine impositions are just but symptoms of unconscious grief. Scout does not have a
picture of a mother image in her head, and she does not remember any interactions she
had before her mother passed away, so it will have been easier to fill that empty part.
However, the very act of keeping that space empty may suggest that it is not. Despite
Scout’s protestations of anything feminine, some contradictions show otherwise. She
exhibits her nurturing side and submissiveness when she kowtows to Jem’s demands: “I
had spent most of the day climbing up and down, running errands for him, providing
him with literature, nourishment and water, and was carrying him blankets for the

night” (35). Her amusement in picturing Jem cooking, and Dill waiting on her is a
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contradiction of her non-acceptance of socially imposed feminine roles (93-94). Also,
she imitates her aunt Alexandra in showing calm and control in front of the ladies’
company when Tom Robinson’s died: “If aunty could be a lady at a time like this, so
could I (271). Despite the presence of these contradictions as Gallop predicts, the
gender identity of Scout is gearing strongly towards the masculine side as represented
by the Symbolic Order, mainly because the Imaginative Order is prematurely cut-off in
Scout’s formative years.

4. Conclusion

In conclusion, the use of Lacanian concepts of lack and desire, as well as the
loss in the Imaginary Order and the consequential pursuit of the Symbolic Order, as
approaches to examining the protagonist’s behaviour, is a worthy method of
understanding her aggressiveness and propensity to favour masculine traits. The
character’s desire to take control and show superiority is reflective of society's desire of
the lost victory in the Civil War that could have perpetuated the power that they so long
for. Maycomb loses its independence and was forced to succumb to the Constitution of
the United States of America. Hence, it can be inferred that remnants of the Civil War
and the Great Depression have resulted in a profound loss that leaves the people of
Maycomb brewing with aggressiveness in their pursuit of maintaining the status quo
and the glory they could have had.

The Lacanian Symbolic Order represents a set of rules, values, ideologies,
societal norms, and expectations. These ideals embody the character of Atticus Finch,
the father, and are promoted throughout the novel. He is depicted as a virtuous lawyer,
who exemplifies kindness, empathy, and courage to stand up for his beliefs despite
enormous public hostility and condemnation that could have cost him his life—in other

words, a hero. However, Atticus also represents all the privileges endowed on a white
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person. He is of educated background and comes from a respectable family. By making
him a central figure, which the blacks conferred on him the highest honour, the
hegemony, in effect, is promoted and perpetuated. Furthermore, there is subtle
discrimination against blacks, women and lower classes that Atticus Finch expresses
through implied speeches, manner of regard, and associations. His qualities, both
positive and negative, are inherited by his daughter and shape her own identity. Atticus
becomes the central figure that Scout holds in high regard as her model. She emulates
his courage in tackling unpleasant tasks and facing their contemptuous community.
However, she also manifests superiority in her privileged position and even carries
discriminating views in her adult life as she follows the conventions of the Maycomb
society.

Scout Finch’s inclination to favour masculinity over femininity is a testament to
how strongly the patriarchy dominates the narrative. It also reveals that Scout’s journey
to establish her identity is strongly influenced by her desire to conform to the Symbolic
Order. Unfortunately, the novel mostly perpetuates gender stereotypes, with masculine
and feminine traits being narrowly defined. Also, the female gender role is
systematically undermined in the novel. Majority of the women characters in the novel
are often relegated to manual labour as if they are less capable of performing tasks
requiring intellectual ability. They are also frequently depicted in a negative light such
as being irrational, narrow-minded, superficial and a liar. Furthermore, their roles
confine them to the background of the heroic, white, and male character who dominates
the story. Although other feminist theory regards Scout Finch’s tomboyish character as
a refusal to conform to gender roles that break stereotypes, the overwhelming
manifestation of masculinity and her desire to follow the Symbolic Order creates a
conundrum of advancing masculinity, instead of properly addressing feminine gender

issues.
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